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ELLE MACPHERSOMN
WEARS A CHLOE
DRESS AND MANDLO
BLAHMNIK SANDALS
IN THE FOYER OF

HER FLORIDA HOME.
ARTWORKS BY DONALD
BAECHLER ILEFT)

AMD ANDY WARHOL.
ARCHITECTURE
THROUGHOUT BY

CHAD OPPENHEIM.
OPPOSITE THE LIVING
ROOM FEATURES
ARTWORKS BY WARHOL,
RICHARD PRINCE, AND
JEAN-MICHEL BASQUIAT
ALONGSIDE JEAN
ROYERE FURNISHINGS, -
FOR DETAILS

SEE RESOURCES.

With an assist from \ Berson,

Llle Macpherson settles into a Florida home
stocked with a trove of artworks that
have been cherished companions in her travels
through the worlds of fashion and business
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HAND LETTERING BY TANYA DESELM: ANDY WARHOL: € 2019 THE ANDY WARMOL FOUNDATION FOR THE VISUAL ARTS, INC. ! LICENSED BY ARTISTS RIGHTS SOCIETY [ARSL NEW YORK

BASTUNAT € ESTATE OF JEAN-MICHEL BASCUIAT, LICENSED BY ARTESTAR, NEW YORK
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ROYERE

A ROYERE POLAR BEAR
SOFA AND ARMCHAIRS
MINGLE WITH A CUSTOM
SUEDE-AND=-HIDE HAIR
SOFA. LAMPS BY JOHM DE
LA ROSA ON LACQUERED
FLOOR LAMP. ARTWORK
[(RIGHT) BY WARHOL.
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ver the course of her celebrated career  City after leaving home in Oz in 1982, when I was 18 vears

as a supermodel, wellness warrior, old. I've had a passion for art since I was a student, and I
entrepreneur, and mother of two, Elle met everyone from Warhol to Joseph Kosuth to Keith Haring
Macpherson has orchestrated the and Tracey Emin. Someone wise once told me that when it

design and construction of numerous  comes to acquiring art, you should buy your contemporaries
houses in the U.S. and abroad, often in  because they speak your cultural language. And that’s what
collaboration with some of the world’s 1 did,” Macpherson says. She also credits Tony Shafrazi, the

foremost interior-design talents. For charismatic dealer and artist, as an early mentor and cice-

her latest home, close to her younger  rone through the labyrinthine art market. “He gave me the
son's school in Florida, the Australian-  courage to take risks with investments because I loved, and
born beauty decided to take a far was educated about, the artists and their work,” she recalls.

different approach than her previous
efforts. “This time, it wasn't about “ELLE CONSIDERS HER ARTWORK FAMILY. Though she is a

developing a million different schemes, with lots of custom-  passionate collector, she was adamant that we avoid creating
built furniture or profound investments, and then deciding the austere or expected look of a gallery. From past experience
which one to pursue,” she explains. “This feels more modern, she has an inherent sense of which pieces would make good
adopting a sustainable approach to design—taking the best neighbors,” says Sawyer | Berson director of interior design

LRl

of what vou already have and repurposing it for a new life. Matt McKay. Those decisions were not made lightly. “T wanted
Fortunately for Macpherson, that criterion—the best of what  the house to feel effortless, eclectic, and fun, with no preten-

she has—applies to a trove of artworks by Andy Warhol, sion. But it still had to feel considered. Less is more, but it can

Jean-Michel Basquiat, Richard Prince, Keith Haring, Kenny also be more challenging, It requires discipline and editing,”

Scharf, Lucian Freud, Damien Hirst, and other titans of Macpherson says of the decorative balancing act.

20th- and 21st-century art; a photography collection, assem- While white walls and unlined sheer white curtains

bled over many years with the help of Hamiltons Gallery provide an appropriately breezy backdrop for the artworks

in London, which includes works by Irving Penn, Horst P. and objets de vertu in the living room, splashes of color

Horst, Richard Avedon, and Robert Mapplethorpe; and an emerge in the marigold curtains that envelop the dining room,

ensemble of furnishings with a concentration of exemplary the deep celadon velvet of the media room, and the teal walls
- pieces by Jean Rovére, Studio Job, and Marc Newson. All in and upholstery in the boys’ lounge, which is adorned with a

all, not a bad place to start. series of artworks by John Weslev. The spruce lounge fits the

PENDANTS BY SEAN LAVIN FROM CIRCA LIGHTING “Our job was to create a look and lifestyle
HANG OVER THE ALL-WHITE KITCHEN; MIELE APPLIANCES. ; NIy L T
ABOVE A TURQUOISE PAINT BY BENJAMIN MOORE that recognized the family’s history of

Spidn 4 of »
COLORS THE LOUNGE WALLS. ART BY JOHN WESLEY; —_— living in London for 17 years along with the i ; f S ‘ t 3“ ’ C “ N
ROCHE BOBOIS MODULAR SOFA. . - a = - . o

boys’ French heritage and their mother’s

Australian irreverence. Elle wanted a 3 0 A c h ” t ﬂ ,\J
nimble, pragmatic, and no-fuss experience a L) 0 £, / b ' f b
without compromising style. To achieve

this within our allotted two months, we r ﬂ & %U ’R ¢S DI | Y7 ] P (s N L

were required to make efficient but solid

decisions with her,” explains Brian Sawver N L7}
of the New York City-based AD100 a Np ZD ' " g‘

f: architecture, interiors, and landscape firm

] Sawvyer | Berson. “Luckily for all of us, she

g picked a great house, so there was no need for major structural  bill for Macpherson’s two sons—Flynn, 21, and Cy, 16—who

E work. We focused on highlighting the best aspects of the requested “something cool and modern but not too contrived,”

= architecture together with the abundant natural light to craft their mom says. “I love that the sofas can convert into one

g beautiful rooms with a youthful, modern spirit.” huge bed or individual beds so we can accommodate all their

Originally, Macpherson had set her sights on finding a friends. I often fiind myself cooking breakfast for eight to 10

classic midcentury single-story home, “something very Miami,” leftover boys, which is a switch from the black-tie entertaining
she says. But her search eventually led her to this Normandy- I used to do regularly when we lived in London.”
inspired house designed by architect Chad Oppenheim on two As well as it functions for a gaggle of teenage boys, the

verdant acres featuring massive live oaks together with lemon, vibe Macpherson has conjured in her Florida domain—chic yet
orange, and mango trees and an organic vegetable garden. “This  casual, tailored but free-spirited—would be equally suitable to

£ COURTESY OF THE ARTIST AND F

place is so different from what I had in mind, but I believe in any style of entertaining: high, low, and everywhere in between.
being openhearted and open-minded in life, and this space and  It’s a testament to the fresh, laid-back sensibility that guided
= location just felt right,” she says. the design of the house as well as the power of the important
3 When it came to arranging the rooms, the disposition of artworks and furnishings it contains. “I've found that quality
= Macpherson’s estimable art collection was naturally top of mind.  always trumps quantity,” Macpherson says of her tightly curated
3 “I was fortunate because I grew up in the 1980s in New York home. “In the long run, quality stands the test of time.”4»
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ABOVE A TRACEY EMIN
NEON WORK LIGHTS UP
THE DINING ROOM, WITH
19505 PIERRE JEANNERET
CHAIRS AT A TABLE BY ANA
KRAS FOR MATTER MADE,
VINTAGE CREDENZA.

LEFT MACPHERSOMN'S SON
CY LOUNGES WITH THE
FAMILY DOG. BELOW HER
SOMN FLYNN LEANS ON A
JAMES PERSE TABLE-
TEMMIS TABLE. ARTWORK
BY KEITH HARING.
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WEARS A MA

EﬁNGUEE BY RH LINE THE POOLSIDE DECK. MACPHERSON
RYSIA BIKINI, CELINE SUNGLASSES, AND A ROLEX WATCH.
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RIGHT IN THE MASTER BEDROOM,
A CUSTOM HEADBOARD WITH
INTEGRATED BASSAMFELLOWS
FLOATING SIDE TABLES IS
UPHOLSTERED IN A ZAK + FOX
WOOL-BLEND. LAMPS BY RALPH
LAUREN HOME.
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RICHARD PRIMCE: & RICHARD PRIMCE: DAMIEN HIRST: & DAMIEN HIRST AND SCIENCE LTD. ALL RIGHTS RESERAVED / DACS, LONDON / ARS, NY 2019

ABOVE THE LIGHT-FILLED MASTER

BATH IS PAINTED IN BENJAMIN MOORE'S
BLUE LACE. RIGHT A RICHARD PRINCE
WORK HANGS BEHIND A STUDIO JOB DESK
IN THE LIVING ROOM. THE STOOLS WEAR
A ZAK + FOX WOOL-BLEND; ROYERE
SCONCE; WARHOL ARTWORK (ON DESK)L

1954 MATHIEU MATEGOT CHAIRS WITH CUSTOM CUSHIONS SIT AT THE KITCHEN'S RH DINING TABLE. A DAMIEN
HIRST ARTWORK HANGS OVER THE DOMEAU & PERES AND BONZINI FOOSBALL TABLE; HERMES FLOOR LAMP.
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